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A Wave of Abstraction in Painting and Sculpture

‘Summer Selections
1999’

Nese Alpan Gallery, 1499
Old Northern Boulevard,
Roslyn. Through Sept. 26.
484-7238.

Artists who seek to
stretch perception form
the core of this invitation-
al group exhibition, the
first in what is to be an
annual event.

Some, like Nola Zirin, introduce
depth-of-field shifts in their paint-
ings. Others create ambiguities, nu-
ances or patterned schemes that
generate some sort of visual reorien-
tation.

Most, but not all, examples are
abstract. Roy Nicholson’s garden-in-
spired ‘“12 Months, No. 2 (Life-
lines),” a pulsating swirl of expres-
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sive paint, conveys a
feeling of nature’s spiri-
tuality and bridges the
gap between direct sen-
sation and abstraction.
Using vinelike ribbons
of color in a circular,
almost cosmic way, Mr.
Nicholson opens ave-
nues of speculation
about interconnected-
ness, natural phenom-
ena and the universe.

Gently compelling lin-
ear configurations by
Chris Coffin and Susan
Kornblum incorporate
wax. Blending subtle
translucency and a
sense of palpable sub-
stance, the medium can
contribute much to the
building of a visually en-
gaging surface. By in-
corporating horizontal
strips of rough dune
fence into “Fire Island
Fathoms,” then cover-
ing the powerful design
with a wax cloud, Mr.
Coffin encourages Con-
ceptual readings of the
work and also gives it
the punch of blurred ref-
erences to reality and
illusion.

Hester Simpson’s
mesmerizing schematic
canvases, polished and
sophisticated, are some
of the show’s most suc-
cessful pieces. ‘‘Loop-

“Us,” by Chris Cof-
fin, from “Summer
Selections.”

de-Loop,” with its regu-
larized but slightly tip-
sy rows of thin dark
loops over a softly mot-
tled yellow-gray field,
establishes - engaging
vibrations. “Front
Page News,” seeming-
ly a tightly strung grid,
intrigues with its unpre-
dictable small interrup-
tions to the regimenta-
tion and suggests a
metaphorical comment
on real-life issues.
Misty, puffy forms
gradually emerge in
D. J. Kim’s all-over ab-
straction. Its evocative
qualities fit well with
the show’s general sen-
sibility, although the
approach requires a
larger field to make a
convincing impact.
Surface nuances help
the exhibition’s one
sculpture, Mr. Coffin’s
“Us,” seem at home. A
rope-tied vertical bun-
dle of textured drift-
wood, it seems to be a
metaphor for close-knit
humans. |



